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At Art Dubai we are delighted to be
unveiling the fourth edition of the Abraaj
Capital Art Prize, 2012. The recipients,
who were announced in October 2011,
are; Taysir Batniji from Palestine, Wael
Shawky from Egypt, Risham Syed from
Pakistan and Khalil Joreige & Joana Had-
jithomas, and Raed Yassin from Leba-
non. The appointed Guest Curator Nat
Muller from The Netherlands has been
working with the recipients on develop-
ing their projects for the past six months,
and has ambitiously devised a curated
exhibition, ‘Spectral Imprints’. For the
first time, the five winning artworks will
be displayed in one unified space.

The aim of the prize is to empower po-
tential and give often under-represented,
contemporary artists from the vibrant
MENASA region the resources to further
develop their talent. The artists work
with an internationally renowned cura-
tor. This collaboration allows them to tap
the latest trends, while the prize gives
them a global platform to showcase their
works and their region. The prize reflects
Abraaj Capital’s own investment philoso-
phy, which is to take viable businesses
with great potential, and create regional
and global champions.

Savita Apte, Chair Abraaj Capital Art Prize
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SPECTRAL IMPRINTS:
CURATORIAL STATEMENT

For every image of the past that is not
recognized by the present as one of its own
concerns threatens to disappear irretrievably.
(Walter Benjamin, Theses on the Philosophy of
History, V).

At a time when the Middle East is experi-
encing a period of history-in-the-making
the veracity of Benjamin’s words of
caution become particularly forceful. The
current moment unrolls still haunted by
traces of the past, which hover over us

as fleeting narrative threads, sometimes
only latently present, sometimes absent
at first glance.

Spectral Imprints explores the very mo-
ment when the narrated past becomes
tangible and present, and then risks
disappearing again like a phantom. This
process of embodiment and materiali-
sation — however short and subtle, or
however distinct — speaks as much of the
imaginary, as it speaks of history, politics,
memory, and love.

Oscillating between micro- and
macro-events, between the very personal
and the universal, between the private
sphere of the domestic, and the public
sphere of the political, the works in the

ACAP_Booklet_Fin.indd 7

exhibition ask what the stuff of visual
representation is made of.

Artists Joana Hadjithomas & Khalil
Joreige, Taysir Batniji and Wael Shawky
have chosen to focus on the very mecha-
nisms of visual and narrative appearance
and absence. Hadjithomas & Joreige
query how geo-political narratives can be
deduced from virtual communication.
Taysir Batniji ponders how traumatic
memory can be materially chronicled,
while Wael Shawky makes a point that
history is always performing an act of
disappearance. Raed Yassin and Risham
Syed, on the other hand, work in an
inverse manner. They seek to materialise
and fixate the ephemeral properties of
unaccounted national histories and of
colonial pasts. By using quotidian objects
like vases and quilts they reference
how history remains inscribed in our
daily lives.

The exhibition as a whole, and its
individual works, intends to create a last-
ing and intimate rapport with the viewer;
an experiential imprint that we take away
with us.

Nat Muller, Curator

Nat Muller is an independent curator and critic based
between Rotterdam and the Middle East. Her main
interests include the intersections of aesthetics, media
and politics, media art and contemporary art in and
from the Middle East. She has held staff positions at
V2_lnstitute for Unstable Media in Rotterdam and De
Balie, Centre for Arts & Politics in Amsterdam. Muller

is a regular contributor for Springerin and MetropolisM.
Her work has been published a.o. in Art Papers, Bidoun,
ArtPulse, X-tra, Majalla Foreign Affairs Magazine, De
Volkskrant, The Daily Star, and in a variety of catalogues
and publications. She has curated video screenings for
projects and festivals in Amsterdam, Rotterdam, Berlin,
New York, Istanbul, Copenhagen, Grimstad, Lugano,
Dubai, Cairo and Beirut. With Alessandro Ludovico she
edited the Mag.net Reader2: Between Paper and Pixel
(2007), and Mag.net Readers3: Processual Publishing,
Actual Gestures (2009), based on a series of debates
organized at Documenta XII. She has taught at the
Willem de Kooning Academy (NL), ALBA (Beirut),

the Lebanese American University (Beirut), American
University in Dubai (UAE), and the Rietveld Academy
(NL). She has served as an advisor on Euro-Med
collaborations for the pean Cultural F fati
(ECF), the EU, and as an advisor on e-culture for the
Dutch Ministry of Culture, and is currently art and

new media advisor to the Dutch city of Utrecht. She is
working on her first book for the Institute of Network
Cultures and Nai Publishers. She serves on the advisory
board of the Palestinian website project Artterritories
llah), the arts organisation TENT (| d

\ )

and is on the selection committee of the Mondriaan
Fund (NL), The Netherlands largest fund for the arts.
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Raed Yassin, CHINA

7 porcelain vases, 2012

Vases design: Omar Khouri

Painting assistant: Monira Al Qadiri

Painting assistant: Hatem Imam

Research assistant: Hisham Awad

Fixer in China: Yale Godman

Painters in China: Mr. Peng Qiu Lin, Mr. Zhou Xin Hang, Mr.
Xu Jun, Mrs. Wang Ping
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Raed Yassin, CHINA. 2012. Vase 1 from a series of 7.
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RAED YASSIN
China
Seven porcelain vases

Lebanon has long struggled to come to terms
with the aftermath of its civil war (1975-1990).
Even if the fighting stopped more than two
decades ago, sectarian tensions are still very
much present in the country’s demographic
and political make-up. Violence has for the
most part ceased, yet to this date no culprits of
the atrocities have been held accountable for
their actions. An uneasy amnesia, and absence
of historical narrative reigns in Lebanon in
order to keep a brittle peace. In an attempt to
formulate the cycle of this unaccounted history,
Raed Yassin has chosen an unorthodox and
innovative way of attempting to represent —
‘frieze’ as it were - important historical events
of Lebanese contemporary history. His work
struggles with the impossibility of reading
things of the past in a comprehensive way. In
China he shows seven Chinese porcelain vases,
produced at Jingdezhen — China’s capital of
porcelain. Depicting key battles of the Lebanese
civil war, amongst others the War of the Hotels
(1975-1976), the Battle for Tal al-Zaatar (1976),
the Israeli invasion of Beirut (1982) and the
so-called War of Liberation (1989). These vases
are part-beautiful object, part-historical docu-
ment, and part-mass-produced product. They
echo the ancient tradition of recording victories
at battle on vases and ceramics for the sake of
posterity, as well as a domestic decorative ready-
made that can easily be found in any Lebanese

ACAP_Booklet_Fin.indd 9
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home. Yassin decided to detail battles that were
instrumental for territorial, demographic and
political shifts, and whose ramifications are
still tangible today. The circularity of the vases
hint at an impossibility of closure — there is no
beginning and no end when we view the vases,
reflecting the unresolved situation in present-
day Lebanon.

Raed Yassin was born in Beirut in 1979. He graduated
from the theatre department of the Institute of Fine

Arts in Beirut in 2003. An artist and musician, Yassin's
work often originates from an examination of his
personal narratives and their position within a collective
history, through the lens of consumer culture and mass
production. He has exhibited and performed his work

in numerous museums, festivals and venues across
Europe, the Middle East, the United States and Japan,
including The New Museum, New York (2012), Sharjah
Biennial 10 (2011), Delfina Foundation, London (2010-11)
where he completed a residency program, Manifesta

8, Murcia (2010-11), Centre Georges Pompidou, Paris
(2011), De-Ateliers, Amsterdam following a 2-year
residency, Home Works 5, Beirut (2010) and Photo
Cairo 4 (2008). Yassin was awarded the Fidus Prize

for The Best of Sammy Clark at Beirut Art Center's
‘Exposureexhibition’ (2009), the Arac grant for
production (2010), the YATF grant for production (2008)
and the Cultural Resource grant for production (2008).
Yassin is one of the organisers of IrRTIJAL Festival, has
released 10 music albums and founded the production
company Annihaya in 2009. He is also a founding
member of Atfal Ahdath a Beirut based art collective and
his artwork is represented by Kalfayan Galleries, Athens/
Thessaloniki. He currently lives and works in Beirut.

Raed Yassin, CHINA. 2012. Vase 2 from a series of 7.
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Taysir Batniji, TO My BROTHER. 2012. Hand carving from photograph on paper from a series of 6o. 40.5x 30.5 cm.
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TAYSIR BATNIJI
To My Brother
Hand carvings from photographs on paper

In 1985 Taysir Batniji celebrated his brother’s
wedding with his family in Gaza. Two years
later the First Intifada (1987-1993) broke out,
and Batniji’'s brother was killed by an Israeli
sniper on the gth day of the uprising. How

can personal loss be represented? Is it possible
to render something absent tangible, and
materialise a memory? How can we trace the
porousness between the personal and the
collective — especially in the case of Palestine -
when speaking of memory and of things lost?
Batniji has etched a series of 6o inkless “draw-
ings” on paper, based on family photos of his
brother’s wedding. These “drawings” hark back
to a happier time, one of joy and family gather-
ing. To My Brother is a fragile and poetic work
which requires an intimate relationship with
the viewer: stand too far away and the drawings
appear as blank sheets of paper, stand closer
and you will be able to trace the contours of the
human shapes inhabiting these drawings, the
artist’'s memories, and the thin lines between
an ephemeral presence and a permanent
absence. Stand closer and you will be able to
discern that Batniji has left out certain details,

or has emphasised others. As the title indicates,

this series is a dedication to Batniji’s late
brother Mayssara and a commemoration of his
untimely death. However, this very personal
history ties into a wider political context of
strife in the Middle East, and shows how

personal experiences ultimately, in some way or
other, become part of a collective narrative.

Born in Gaza in 1966, Taysir Batniji studied art at
Al-Najah University in Nablus on the West Bank from
1985-92. In 1994 he was awarded a fellowship to study at
the Ecole des Beaux-Arts, Bourges, France, where in 1997
he graduated with a pnsep (Higher National Diploma

in Plastic Expression). Since then he has d|V|ded his

time b France and Palestine, developing
interdisciplinary practice including drawmg, painting,
installation and performance often closely related to his
heritage. Since 2001 Batniji has focused on photography

and video. He has participated in numerous international
exhibitions in Europe and beyond, in 2011: ‘Untitled

(12th Istanbul Biennial)’, Istanbul, Turkey; ‘Future of a
Promise’, collateral event of the 54th Venice Biennale,
Italy; ‘Seeing is Believing’, KW Institute for C porary
Art, Berlin, Germany and ‘Le monde n’est pas arrivé’,
Galerie Eric Dupont, Paris, France. Previous exhibitions
have included: ‘This is Not Cinemal’, Fresnoy, France
(2002), ‘C y Arab Rep ', the

soth Venice Biennale, Italy (2003), ‘Transit’, Witte de
With, Rotterdam, The Netherlands (2004), ‘The World

is a safer place’, Globe Gallery, Newcastle, UK (2005),
‘Wanderland’, Kunstmuseen, Krefeld, Germany (2006),
‘Heterotopias’, Thessaloniki Biennial, Greece and
Sharjah Biennial, UAE (both 2007). During the 52nd
Venice Biennale Batniji was part of ‘Palestine c/o Venice’
(2009) and the following year ‘La Biennale Cuvee’, Linz,
Austria (2010). Taysir Batniji is represented by Galerie
Sfeir-Semler, Hamburg/Beirut and Galerie Eric Dupont,
Paris. He lives between Paris and Gaza.

p
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Wael Shawky, A GLIMPSE OF CLEAN HISTORY. 2012. Detail of ceramics.
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Wael Shawky, A GLIMPSE OF CLEAN HISTORY
Sculpture, 190x 9ox 200 cm, oak, ceramic, velvet,
light system, 2012

Project supervision: Paolo Peroni

Carpentry: Arnaud Jusseaume

Ceramics: Pierre Architta

Computer programming: Michel Matthew
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WAEL SHAWKY
A Glimpse of Clean History
Ceramics, wood, velvet

Wael Shawky is fascinated by processes of
transition and how an understanding of local
systems translates into global relations. The
crusades are a prime historical example of a
time in transition, of ideological and global
expansion. A Glimpse of Clean History takes as
its starting point a painting by the preeminent
French painter Jean Fouquet (1420-1481), Urban
11 1035-1099 preaching the crusade at Clermont in
the presence of King Philippe I 1053-1108 of France
in 1095. In the painting Pope Urban II delivers
a speech, which is thought to have led to the
launch of the First Crusade one year later, in
1096. The chronicling and representation of
this historical event has followed a trajec-

tory from historical manuscript to Fouquet's
painting. In A Glimpse of Clean History Shawky
introduces his own transformation, albeit with
a critical twist: a three-dimensional object in
the form of a medieval marionette theatre with
ceramic dolls. As an audience we are only privy
to the scene for a short period of time. The
grand velvet drapes open mechanically reveal-
ing the interior diorama of the marionette
stage — for one minute — then close again. We
are literally allowed only a glimpse of history, a
furtive glance on a scene, which we know, due
to its many manifestations over time, can never
be clean. In freezing a significant historical mo-
ment, A Glimpse of Clean History transforms the
representation of history into a miniaturised

theatrical event where the viewers’ mode
of consumption is mechanically controlled.

Wael Shawky studied fine art at the University of
Alexandria before receiving his M.F.A. from the
University of Pennsylvania in 2000. He lives and works
in Alexandria. In 2010 he launched MASS Alexandria,
the first Independent Studio Programme for young
artists in the city. Shawky has received international
acclaim for his work as an artist and filmmaker, his work
largely explores transitional events in society, politics,
culture and religion in the history of the Arab world. He
has had numerous solo shows including: Nottingham
Contemporary, Nottingham, UK (2011) Galerie
Sfeir-Semler, Beirut, Lebanon (2010), Cittadellarte,

Italy (2010), Townhouse Gallery, Cairo, Egypt (2009).
Cabaret Crusades: The Horror Show File (2010) at
‘Untitled (12th Istanbul Biennial)’ (2011). He has also
exhlblted at the Walker Art Gallery, Liverpool, UK (2011),
K ivald ts, Brussels, (2011), New
Museum and Queen’s Museum of Art, New York, UK,
SITE Santa Fe Biennial, Santa Fe, US (2008); 3rd Riwaq
Biennale, Ramallah, Palestine (2009), 3rd Marrakech
Biennale, Morocco (2009), ‘Disorientation II’, Abu Dhabi,
UAE (2009), 2nd Moscow Biennale, Russia (2007), 5oth
Venice Biennale, Italy (2003) among others. His work

is included in the collections of Tate Modern, London,
MACRO Museum, Rome, Darat Al Funun, Amman

and Mart Museum Collection, Rovereto. Shawky has
received Egyptian and international prizes such as the
Ernest Schering Foundation Art Award, Berlin, (2011).
He has participated in several international residency
programmes. Wael Shawky is represented by Galerie
Sfeir-Semler, Hamburg/Beirut.
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Risham Syed, THE SEVEN SEAS

7 quilts, 2012

Sourcing material, supervision: Samina Hasan Syed
Appliqué work: Mohammad Zafar

Stitching: Shahida Shakeel, Zahida Bibi
Handwork: Sara Hanoop

Quilting: Mohammad Fayyaz

Assistance and woodwork: Shaukat Ali
Assistance: Tehreen Khan

Printing: Maqsood Sahib

Assistance canvas preparation: Shiblee Munir

Risham Syed, THE SEVEN SEAS. 2012. SRI LANKA. 2012. 192cm X 120cm. Printed cotton,
hand-woven cotton, digital printing on cotton, batik, Beralu lace for back, American
cotton wool for filling.
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RISHAM SYED
The Seven Seas
Seven Quilts

In The Seven Seas Risham Syed connects the
intricacies of contemporary geo-politics with
the 19th and early 20th Century cotton trade of
the British Empire. With fabric sourced from
travels to Turkey, Bangladesh, UAE, Sri Lanka,
UK, India and within her native Pakistan,

Syed weaves the history of the location-specific
craft of textile production with tales of political
resistance. All her quilts depict 19th and 20th
Century maps of various port cities that were
strategically located on colonial European trade
routes, such as Izmir in Turkey, Colombo in Sri
Lanka, Mumbai in India, and Ras al-Khaimah
in the UAE. Apart from being trade gateways,
these cities were also sites of resistance and re-
bellion against the imperial powers. Each quilt
is made by combining a variety of techniques,
whilst the stitching and layering of fabric ech-
oes the layering of historical and post-colonial
narratives. The base material of all the quilts is
cotton from Lahore, covered in popular - mostly
European — prints, which allude to 19th century
Victorian prints. Syed’s tangible, historical
cartography on fabric is a means to investigate
the void left by the colonial past. This lacuna is
reflected in the white textiles that make up the
back of the quilts: made of a variety of materials
such as local Pakistani toweling, hand-woven
Sri Lankan cotton, and U.K.-bought cotton that
was “Made in India”. The quilts remind the
audience that in a globalized world the past is

always threaded within the present.

Risham Syed’s practice critically focuses on the remains
of cultural/historical inheritance and its perceived
authenticity in present-day Pakistan. She received a BFA
in Painting from the National College of Art, Lahore
(1993) and an MA from the Royal College of Art, London
(1996). Solo shows include: ‘Lahore 2010, Rohtas
Gallery, Lahore (2010), ‘And the Rest is History’, Talwar
Gallery, New York (2010), Canvas Gallery, Karachi (2008).
Her work has been exhibited in group shows including:
‘The Rising Tide’, Mohatta Palace Museum, Karachi
(2010-11), Art Dubai, (2010), ‘Resemble/Reassemble’,
Devi Art Foundation, Gurgaon, India (2009), ‘Emperor’s
New Clothes: Dress, Politics and Identity in Pakistani
Art’, Talwar Gallery (2008), ‘Conversations 1’, Elementa
Gallery, Dubai (2007), ‘Landscape and Outside the
Cube’, National Gallery of Art, Islamabad, (2005), ‘58
Years of Pakistani Art’, Alhamra Art Gallery, Lahore
(2004), ‘Playing with the loaded gun’, Apex Art, New
York (2002) & Kunsthalle Fridericianum, Kassel,
Germany (2004) 2nd Fukuoka Triennale, Museum of
Asian Art, Fukuoka, Japan (2002), in ‘Threads, Dreams
and Desires’, The Harris Museum, Preston, UK (1998).
She was awarded the Stephenson Harwood Award
(1996), Charles Wallace Trust Scholarship, UK (1996) and
the Cite’ International des Arts, Paris, France (1995). She
is currently an Assistant Professor at the School of Visual
Art, B National Uni y, Lahore, Pakistan,
where she continues to live and work. Risham Syed is
represented by Talwar Gallery, New York.
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Joana Hadjithomas & Khalil Joreige, A LETTER CAN ALWAYS
REACH ITS DESTINATION. Video installation, 2012.
Computer programming: Michel Matthew

Development and programming: Keeward -Benjamin Bellamy,
Cyril Hadji-Thomas

Production: Ginger Beirut Production

Casting: Abla Khoury, Nagham Abboud

Image: Rachel Aoun, Rashar Khattar

Sound: Studio DB - Chadi Roukos, Rawad Hobeika
Editing: Thomas Fernandez

After effects: Emeline Castaneda

Publication and research: Franck Leibovici
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Joana Hadjithomas & Khalil Joreige, A LETTER CAN ALWAYS
REACH ITS DESTINATION. 2012. Video stills from video installation.
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JOANA HADJITHOMAS

& KHALIL JOREIGE
A Letter Can Always Reach its Destination
Video installation

For over a decade Joana Hadjithomas & Khalil
Joreige have been collecting spam and scam
emails instead of automatically relegating

them to the trash as most of us do. These
unsolicited emails pry on our empathy for
monetary donations or promise us easy-made
fortunes. Originating often in countries where
corruption is rife, these emails are stories and
documents rooted within specific historical and
geo-political moments. As such these narratives
of swindle can be read as representations of our
time, unintentional narrations of history, told
by characters which constitute a fictive pres-
ence, but are sent by a real person. Hadjitho-
mas & Joreige have articulated an imaginary
embodiment of these emails that clutter our in-
boxes on a daily basis. They have used the tex-
tual source material of selected spam and scam
as visual narratives, image representations that
become pieces of fiction by themselves, and
beg the viewer’s suspension of disbelief. Said
by non-professional actors, the emails seem
transformed into scenarios for monologues;
stories which become captivating, or even
moving because they are told by what seems

to be a “real” person. Nevertheless, the absent
presence and complex layering of technological
communication is echoed in the display, where
one projection is ephemerally super-imposed
upon another, creating a ghostlike sensibility

|
[N (T

where the virtual and physical meet.

Joana Hadjithomas and Khalil Joreige are artists and
filmmakers. For the last 15 years they have focused

on the images, representations and history of their
home country, Lebanon. Together they have directed
documentaries such as Khiam 2000-2007 and El Film

el Mafkoud (The lost film), and feature films such as Al
Bayt el Zaher (1999) and A Perfect Day (2005). Their last
feature film Je veux voir (I want to see), starring Catherine
Deneuve and Rabih Mroue, premiered at Cannes Film
festival in 2008 and was awarded ‘Best Singular Film’ by
the French critics. Their films have been enthusiastically
received, won many awards in international festivals
and have enjoyed releases in many countries. They have
created numerous photographic installations, among
them: Faces, Lasting Images, Distracted Bullets, The
Circle of Confusion, Don’t walk, War Trophies, Landscape
of Khiam, A Fareway Souvenir and the multifaceted
project Wonder Beirut. Their artwork has been shown in
museums, biennials and art centers around the world
and are part of important public and private collections,
such as Museé d’art Moderne de la Ville de Paris, FNAC
France, Guggenheim, New York, US, Centre Georges
Pompidou, Paris, France and the Sharjah Art Foundation,
UAE. They presented their most recent art project,
Lebanese Rocket Society, Elements for a Monument
(20m) at the Sharjah Biennial and Biennale de Lyon. They
are the authors of numerous publications and university
lecturers in Lebanon and France, members of the

board of Metropolis Cinema and co-founders of Abbout
Productions with Georges Schoucair. Hadjithomas is
also a board member of the Ashkal Alwan Academy,
Home Workspace. They are represented by CRG Gallery,
New York, In Situ Fabienne Leclerc, Paris and The Third
Line, Dubai and live between Beirut and Paris.
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